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the full Imaginative experience of the poem, igti^fing for
the time 'the beliefs, aims and particular condition!'
which belong to him fin the other world of reality*. He

will be in a position to enter into the world of poetry and
"possess it fully*. This last will be the full act of ex-
periencing, which the critic must endeavour to recapture
in judging, as from within, the poem's poetic worth. It
is quite wrong to suppose that Bradley gives any coun-
tenance to the sickly idea, rightly contemned by Dr
Richards, that there is a pure aesthetic approach to
profound poetry. What he says is concerned, not with
the approach to poetic experience, but with the final
destination, the self-rewarding act. The distinction is
overlooked by Dr Richards in his attack on Bradley^s
third position, but it is of vital importance.

Bradley admits that the contemplative imagination, to
which alone poetry speaks, is c saturated with the results
oF'real" experience *:1 that is to say, in terms of another
metaphor, he does not deny the abundance of traffic on
the way of approach that connects life and poetry. But
the connection may not ineptly be pictured as 'under-
ground*: for whatever passes through it into the poetic
world suffers a deep change in passing. It is emancipated
from the laws of the real world, to win the freedom of a
world 'independent, complete, autonomous*.

* O.L.P. p. 7.